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Bombast: eloquence strained for immediate effectiveness; the exag-
geration or caricature of eloquence.

EPIGONE, pi. -NES, -NI (Greek): a second generation, presumably
inferior to the first; hence: uninspired followers and imitators.

ESOTERIC: secret teaching, reserved for the initiated. For the out-
sider, esoteric lore is cryptic.

ESTHETE: a devotee of art; one whose practical life is ruled by esthetic
principles. Frequently a pose: hence: the pharisee of beauty-worship,
ineffectual, tinged with immorality, decadent.

EXPRESSIONISM: "the identity of content and form," according to
Benedetto Croce.

ESTHETIC: pertaining to art and/or beauty.

ESTHETICS: the science or philosophy of art and/or beauty ("Snakes
in Iceland").

FALLACY: both the method and the result of plausible but faulty reason-
ing. "Un-English is a perfect fallacy in a single word," said Walter
Bagehot. The Pathetic Fallacy: ascribing to nature the emotions of
men; denounced by Ruskin, who was guilty of the Esthetic Fallacy:
there is a God, because nature is (sometimes) beautiful.

FARCICAL, cf. under Spirits (Comic).

FLAIR (French): "scent," as of a dog. Instinctive discrimination; fact-
finding rather than judicial.

FOLK (in literature, usually with the force of the German VOLK):
the people; blending race, language, customs, traditions. Folkways,
folksay, folklore vs. definite literature; folk epic, folk ballad vs.
art epic, art ballad. Volkstum (folkdom): a form of romantic primi-
tivism, responsible for many fallacies.

FUTURISTIC: as a doctrine or school, originated with the Italian F. T.
Marinetti. Ideally: liberated from dead hand of tradition; looking
freely toward the future. Practically: strenuous, defiant departure
from the accepted, even, or rather chiefly, when the accepted is
safe and sane.

GENIUS: acknowledged, but unaccountable superiority. A few interpre-
tations: I.Q. (Intelligence Quotient) 140 and over; exceptional
(not miraculous) attainments: the prodigy; Inspiration; "Infinite
capacity for taking pains"; a "mutation" or new departure; the
creative vs. the imitative-derivative; beyond the safe and sane (which
may imply either insanity or mysticism); acceptance, recognition;
and especially, a residuary word to conceal our ignorance.

GENRE: historical and conventional grouping of works which have
in common definite elements of spirit and form. E.g., the tragedy.